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Reimagined stone pieces, with a minimalist ethos,
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define the collaborations of Agglomerati.

In 2019, Australian designer Sam Henley
founded Agglomerati in London, focusing on
simplicity and timelessness. Furniture inspired
by geometric shapes, such as the square,
rectangle and circle, showcase the shiny and
rich texture of stone. These timeless pieces
are designed to remain unsurpassed, regard-
less of trends.

It's been five years since you founded Ag-
glomerati. Could you briefly describe the
evolution of the company over these years
and what has been the biggest challenge?

The biggest challenge has been defining the
function of Agglomerati and my role within it.
Design studio, production house, or gallery?
Designer, fabricator, or retailer? My main inten-
tion has always been to collaborate and bring
together multidisciplinary designers under the
umbrella of one material. Over the past few
years, my roster of collaborators has grown
quickly, showcasing the full breadth of the
company’s potential. Agglomerati, directly
translating from lItalian as 'a collection of col-
lections,' is now becoming a tangible reality.
My vision for the studio is becoming clearer,
and my role as a curator is more established.
As we look to transition into a gallery model
representing audacious stone design, | aim to
operate solely in this capacity in the coming
years.

What do you enjoy most about the creative
process? Are there particular stages or ac-
tivities within the process that you find es-
pecially satisfying or exciting?

At the beginning of the creative process,
| like to hear the designer's ideas because
you never know what you’ll get, since most of
the designers | work with don’t have a strong
grasp of stone fabrication processes. From
here, we draw out the strong points and de-
termine which aspect will become the focal
point of the project. Gradually, we explore
what is possible in terms of fabrication and
refine the design into a viable concept.

Which project has been the most satisfying
for you and why? Can you share some details
about what made this project stand out?
Every project has its own satisfaction, but
my first-ever collaboration with Fred Ganim,
called MASS, was a huge milestone. | visited
Melbourne, presented the concept | had for
Agglomerati to him, and within two weeks,
we had already signed off on the design. The
result was a launch collection that didn’t have
much obvious function, and the largest piece
weighed a whopping 700kg, not to men-

tion the significant financial outlay. | knew
that Fred’s joint design was pure genius, but
| wasn’'t sure how it would be received by a
wider audience. However, the reaction was in-
credible. The risk paid off and has pushed me
to continually accept high design challenges,
even if it means losing sleep most nights.

Each piece in your collections is made exclu-
sively from stone varieties, processed with
both innovative technologies and traditional
techniques. Why did you choose this specific
material to work with? What unique qualities
does stone bring to your creations?
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Drawing inspiration and experience from
my background as a timber furniture maker,
| found marble similarly malleable in terms
of reductive processes, making it a familiar
territory for exploration. My initial interest in
stone led me to delve into its potential by
visiting Italian marble fairs. Designers need
to thoughtfully consider their approach to
the material and respect it, which brings a
unique quality to the work being produced.
This mindfulness ensures that each piece not
only showcases the inherent beauty of the
stone but also honors its limited availability.

Simplicity and longevity are key principles
that characterize Agglomerati's approach
to its products. In your view, what makes a
design piece truly timeless and impressive?

Each aspect of an object should be de-
signed to tell a story rather than merely serve
as a decorative element for decoration's sake.
This is the difference between creating work
that is merely convivial and appealing to an
audience and creating something of true val-
ue. True value comes from intentional design,
where every element contributes to the overall
narrative of the piece. Every piece | develop for
Agglomerati is crafted to highlight and harness
the material’s unique qualities. All creations,
regardless of the material, should allow the
material to do the talking.

In your opinion, what features define an artist
or designer as a legend? What qualities or
achievements contribute to establishing a
lasting legacy in the design world?

A creator who remains steadfast in their
objectives and original intentions, stays true
to their vision and focuses on their own path,
regardless of what their peers are doing, often
leaves a lasting legacy. Their ability to adapt
and evolve while maintaining core principles
is key to their enduring impact.
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